Victorian Association of Photographic Societies Inc.

NEWSBRIEF
VAPS Web: http://www.vaps.org.au/
Email Correspondence: editor@vaps.com.au

May 2015, vol. 42, no. 4

President’s Message
This year, the Centenary of ANZAC commemorated
100 years of service and sacrifice by Australian servicemen and women in all wars, conflicts and
peacekeeping operations since the First World War.
For many it was a solemn time to remember the
supreme sacrifice many of our forebears gave to give
us the freedom we enjoy today. We are always reminded of this with the words “Lest we Forget”. On
Sunday I received an email from a friend and colleague in the APS Brian Rope of the ACT who said:
Ron Speed: Self Portrait 2014

“after seeing some wonderful ANZAC images taken
by John Vandy yesterday I have posted them along
with the following message on the APS Facebook
page: If we could gather together all the best ANZAC
images taken yesterday it would be something special. By way of making a start, I invite all enthusiast
APS and camera club members around Australia to
post their one best ANZAC image from yesterday to
this page. When they are posted I will create an ANZAC 100 album and add them to it.”
This is a project I fully support and recommend that
we could do the same by creating our own album for
Victoria and put the best forward for the national
album. All images and details should be sent to me at
ronspeed@optusnet.com.au .
In the last Newsbrief I talked about writing citations
for service awards as we can only assess on the
information that is provided to us. With this in mind I
was contacted by one of our members who said the
greatest difficulty we have with some members who
may be worthy is that we do not know a lot about
things they have done in the past and his question to
me was is there any way we could find out? As a
consequence of a lengthy discussion we came up
with the following suggestion: That all camera clubs

should appoint a historian with the task of recording
activities of the club and it’s members. In this way
they could ask individual members write about their
activities, not only would this preserve history of the
club and it’s members but would also provide a resource for club committees when putting a citation
together. I invite your comments and suggestions on
this by submitting your comments to our Newsbrief
editor at editor@vaps.com.au .
The excitement and anticipation of the convention is
building as our convention is only weeks away. It’s
not too late to register, as there are still places available.
Also a reminder to all that as a convention special
Shireen Hammond will be conducting a half day
workshop on boudoir photography on Monday the
25th May at the Shamrock Hotel in Bendigo. The
cost of this is $120, which is a saving of $230. This
will be a hands on workshop with ample photo opportunities, as a result there are only a limited number of places. Bookings or enquiries for this workshop can be made by contacting myself via email
ronspeed@optusnet.com.au
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Continued from Page 1
Jim Richardson said “If you want to be a better photographer, stand in front of more interesting stuff.”
This year’s convention will be an opportunity where
we all can stand in front of interesting stuff and be
inspired by the presenters. I encourage everyone
take advantage of this amazing opportunity.
Ron Speed, President ,VAPS

VAPS 2015 Convention in Bendigo
Weekend of May 23rd and 24th
See pages 3 to 12 for current information.
Registration Date Extended to May 15
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Editor’s message
This month will see the final fruits of all the hard
work that has gone into preparing this year’s VAPS
Convention. Bendigo will be the place to be! If you
have not considered going, give it some thought
now. This edition of Newsbrief provides you with the
latest updates on the program. However, for more
updates, keep an eye on the VAPS website.

One of the presenters has offered an interesting
article in this edition. See the Ideas Forum for this.
Thank you to those who have sent in feedback
about Newsbrief. Keep it up. We want to respond to
your ideas.
Karel Reus

GENEROUS SPONSOR TO
VICTORIAN ASSOCIATION OF PHOTOGRAPHIC SOCIETIES INC
CONVENTION AND INTERCLUB EXHIBITION
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Convention updates
Victorian Association of Photographic Societies Inc
Annual Convention
and
Interclub Exhibition
Registration Date Extended to May 15
Convention Location:
La Trobe University Bendigo, Suburb of Flora Hill Bendigo
Entry and parking:
Enter from Sharon Street, park in University bays in front of main building or signed VAPS Parking.
Additional parking in the area and at the top of Edwards Street where there is a $2 per day parking area.
If parking in other areas check parking signs.
Disabled drop off point will be signed
Saturday Awards Dinner;
The Bendigo Club, 22 Park Street Strathdale
Friday Night Social;
National Hotel,
182-186 High Street Bendigo VIC 3550
Convention Contacts, available from 20th May
Ron Speed

0433 36 48 44

Peter Kewley 0429 82 69 60
Interclub Exhibition will be located in the University L/SU Arts building
accessible from either side of the university.
The exhibition will be open to the public from Thursday 21st May to 4pm on Sunday 24th May.
Check location maps in this Newsbrief.
Any queries please forward to vapsconvention@hotmail.com
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VAPS CONVENTION PROGRAMME note, changes marked in RED
2015 La Trobe University Bendigo MAY 22/24
Registration Date Extended to May 15
Friday 22nd

Bendigo La Trobe University
Registrations open 3.30pm to 5pm
6.30pm Welcome function National Hotel, menu selection meal, plus photography topic
presentations $25

Saturday 23rd
8.00am

Registrations open at the La Trobe Exhibition area

8.30am

Exhibition opens ( Exhibition will be open from the Thursday )

9.00am

Official opening in Main Auditorium

9.20am

JULIEANNE KOST “Through the Eyes of Julieanne Kost”

10.30am

Morning Tea, EPSON STAND located in the Exhibition foyer

11.00am

ALLAN KLEIMAN “Big pictures from Small Cameras and Smart Phones”

12.00pm

Visual Arts Students Presentation

12.30pm

Lunch break (lunch provided on level two of the Auditorium building, for Full Registrations or
for those that have paid for the lunch in a casual registration, Yellow dot on name card.)

2.00pm

( Workshop One, 2 hours Main Auditorium) JULIEANNE KOST seminar style
presentation “The Creative Composite, or the Art of Compositing

4.15pm

( Workshop Two, Room One), Hands on with Allan Kleiman, Making Big pictures
from small cameras and iphones, follow on from Allan’s morning presentation
with some hands on small camera work.

4.00pm

MODEL SHOOT OUTSIDE

4.00-5.00pm

BEST OF AUDIO VISUALS AND DIGITAL IMAGES in Main Auditorium

6.30pm

Assemble at the Bendigo Bowling Club for pre dinner drinks

7.00pm

Move into dining area for annual dinner and awards
Continued on next page
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Sunday 24th
7.00am

Bendigo City morning walk, _ NOW FULL_ Wait List Only

9.30am

Main Auditorium for announcements

9.30am

Audio Visuals running continually in Auditorium Two

9.40am

Shireen Hammond Presentation ‘Rekindling the Fire - Overcoming Hardship & The Importance of Personal Projects’ ( Auditorium)

10.45am

Morning tea, EPSON STAND located in the Exhibition foyer

11.15am

(Workshop Three, 1 hour Room One) Dawne Fahey “Finding Self – As A Photographer”
interactive workshop, “bring your camera”

12.30pm

BBQ lunch outside of the Exhibition area ( Included )

1.30pm

Digital Images Main Auditorium

1.30pm

(Workshop Four, 2 Hours Auditorium Two) ALLAN KLEIMAN “Finishing Touches with
NIK Software” Allan will demonstrate the full NIK suite of software

3.00pm

(Workshop Five, 1 Hour, Room One) Epson, Work Flow to Print – including
Printer prize draw, ( Tickets at Registration )

4.00PM

Conclusion in Main Auditorium

4.00PM

EXHIBITION CLOSES AND TAKEN DOWN

5.00pm

Collect prints from the Exhibition area

6.00PM

PACK UP

Monday 25th

Landscape Photo Shoot location and time TBA
(Possibly in the Castlemaine area)
Participants must have registered for at least a day’s attendance to take part in any of the
photo shoots. Please note: All of the above is subject to change. Updates will be posted on
the VAPS website and listed in Newsbrief
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CONVENTION ACTIVITIES BENDIGO 2015 MAY 22/24
Registration Date Extended to May 15
NAME:

CLUB:

One person per sheet please.
In order to cater for your preferences, this form must be returned with your Registration form, via email
or post.
This selection will be on your registration label.
Please register early so that we can accommodate everyone’s needs.

1
2
3
4
5
6

ACTIVITY / WORKSHOP
Julieanne Kost Seminar style presentation
“The Creative Composite or the Art of Compositing”
Hands on with Allan Kleiman, making Big Pictures
from small cameras and iphones
Dawne Fahey “Finding Yourself – As A Photographer” interactive workshop with Dawne “Bring your
camera”
Allan Kleiman – Finishing Touches with NIK software
Epson Workshop, Workflow to Print & Printer Prize
Draw
Bendigo City morning walk, NOW FULL, Wait List Only
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Saturday Model Shoot
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Monday 25th, photo-shoot location and timing to be
advised
Friday 22nd, Welcome function at National Hotel,
ADDITIONAL $25 per head includes menu selection
meal, photography topic presentations, Please pay
with registration, drinks at own cost

TIMES
Saturday 2.00 to
4.00 pm
Saturday 4.15 to
5.30pm
Sunday 11.15am
to 12.15pm
Sunday 1.30pm
to to 3.00pm
Sunday 3.00pm
to 4.00pm
Sunday early
start

Tick your choice

FULL

Saturday 4.00pm
to 5.00pm
Monday 25th early start
Friday 6.30pm

IF YOU HAVE DIETARY REQUREMENTS OR ANY SPECIFIC NEEDS PLEASE ENTER BELOW.
PLEASE SPECIFY YOUR NEEDS:
Phone:

email:

Please note: Above content is subject to change - updates will be advised via Website and Newsbrief
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VAPS Convention 2015 - Bendigo
Location
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VAPS Convention 2015 - Bendigo
La Trobe University Campus (1)

9

VAPS Convention 2015 - Bendigo
La Trobe University Campus (2)
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V.A.P.S. CONVENTION 23rd and 24th MAY 2015
BENDIGO ACCOMMODATION GUIDE
Please see flyer below from the

Bendigo Visitor Centre
who can assist with all of your accommodation requirements. Call1800 813 153
and quote the code (VAPS05) for your booking requirements
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Post convention special:
The Art of Boudoir Workshop
Presented by

Shireen Hammond M.Photog II
Triple Master of Photography
2014 AIPP Epson Victorian Family Photographer of the Year
2015 WPPI International Award Winner in Wedding and Portrait Categories
AIPP Victorian Wedding Photographer of the Year Three Years in a Row
Will be held on the
Monday: 25th May 2015
at
The Shamrock Hotel, Williamson St, Bendigo
from
11am to 4pm.
Cost $120.00
Places are strictly limited: to book or enquire email ronspeed@optusnet.com.au
The workshop will encompass:
Learn to use light creatively - Natural and External lighting (various) - Including Constant light.
Effective Direction - learn how to communicate effectively to put your subjects at ease.
Feminine and Elegant Posing and Styling
Learning to create Art
Going above and beyond.
Mindset - creating the right frame of mind for yourself FIRST - to be able to get the best from your subject.
Bring your cameras as this is a hands on workshop that will provide ample photo opportunities.
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Ideas forum
The Big Picture on Small
Cameras –
An Introduction
Allan Kleiman

In preparation for my small camera discussion
and workshops at the upcoming VAPS conference, I’ve temporarily restricted my personal photography to a Lumix LX5 and the iPhone 6 Plus.
I’m semi-retired and in my new role, I mentor and
train both amateur and professional photographers, while demystifying photography and simplifying computers for them. Phone cameras allow
me to concentrate on my client’s needs, while
recording anything I may want to share, or explain
after a session.
How things have changed during the 50 joyous
years I’ve been involved in photography. I started
in the 1970s as an advertising and commercial
photographer illustrating food, consumer products
and architecture. I used 10X8 film in either Sinar,
Linhof or Cambo cameras. My ‘small’ camera was
then a 4X5, but all of them needed monstrous
tripods. For fashion and location shoots, I compromised quality for portability, so my cameras of
choice were Hasselblad’s with numerous single
focal length lenses, plus Rollei and Mamiya. View
cameras required adequate lighting as well, so
my studio was equipped with high-powered flash
and tungsten lighting. During my professional life,
I will admit to having owned several 35mm ‘baby’
cameras, including Nikons and Pentaxes, but I
only used them for snaps, family and recording
travel. Nothing that I would have regarded as
‘serious’ photography. In the 80s, as a pilot and
avid fly fisherman, I used to lug my Hasselblad
outfit, 3 bodies, 5 lenses, prisms and backs, light
meters, plus colour, black and white, and Polaroid
film, spread across two cases. All this for landscape shots in Tasmania’s Central Highlands. My
epiphany came after a three-hour hike to a group
of particularly beautiful lakes; Julians. On arrival, I
was confronted with magnificent miniature Pencil
Pines. I was with a guide, but remembered the
Hasselblads were three hours away, in the back
of the 4WD. I sat amidst the trees in awe, memo-

rised instead of photographing the scene and
vowed to buy myself a small, portable camera that
would give quality results, but not cause shudders
or amnesia when contemplating carrying it on long
walks to remote locales.
Returning from Tasmania, I expressed those needs
to Steve Mills at Ted’s Professional and he said I
had perfectly described a Leica M6. I was skeptical,
(to put it mildly), when he showed me the (small by
my standards) camera and 3 lenses that easily fitted
into the pockets of my fishing jacket. I still wasn’t
convinced, but I trusted him implicitly (I still do), so I
bought the Leica M6 outfit, 20 rolls of film and set
off to take pictures. I was astounded by the results.
So was my then wife. After looking at some 16X20
prints, she said, “that funny little camera takes better shots than your big ones.” She wasn’t very technical, but absolutely right. My love affair with Leica
continued until the advent of digital. I had a Leica
M9 for a while and briefly carried a tiny Minox 35
EL, but eventually I was more interested in the convenience and tech wizardry that purpose-designed,
professional digital pocket cameras offer; RAW files,
multiple types of autofocus, flexible metering, antishake, aperture and shutter speed priority, zoom,
variable white balance etc. I admire sharp, fast
lenses and big sensors in small bodies. For me,
massive zooms aren’t necessary, but high definition
with low noise, definitely is.
I have maintained my love affair with Leica, but
transferred my affection to Panasonic Lumix. For
me, they offer the best of both worlds; Leica lenses
matched to Panasonic electronics. That isn’t to say
that similar offerings from Nikon, Canon, Olympus,
Fuji, Sony et al, don’t offer similar or sometimes better virtues. They do, I just happen to like the overall
combination of features, feel, menus and usability
that Lumixs offer. The technical term is haptic. Like
Leica’s, they just feel right. I strongly support the
philosophy that ‘The best camera is the one that
you have with you.’ I’ve taken that literally and
turned my attention to iPhoneography because my
iPhone is always with me. Sales of smartphones
containing cameras have exceeded all predictions
and continue to rise exponentially, causing some
consternation amongst camera manufacturers. The
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cameras have evolved and become more versatile. I’m an Apple devotee, so my current favourite
is the iPhone 6 plus. I don’t discourage users of
Sony & Samsung. Apple is simply my personal
choice. The iPhone 6 Plus is a little large as a
phone, but the camera is brilliant. It’s versatile
and made better by the availability of thousands
of apps. These range from camera apps that improve on the already excellent native camera,
through processing, retouching, sharing images
and fun apps that distort, colour, emulate old processes, painting and watercolour, to name but a
few. There’s also cloud storage, social media
sharing, GPS tagging and in-camera processing.
And of course there’s movie, slow motion, panorama, plus HDR and 10fps multi-shot. The iPhone
results have really amazed me. They’re certainly
no match for the latest 24, 36 and 50 megapixel
offerings from Nikon & Canon, but with care, I’m
able to produce excellent A3+ and A2 prints. This
does require careful shooting and even more
careful processing, but the results are well worthwhile. Sensors and high res camera modules are
evolving, so I expect the future for miniature,
pocket and phone cameras to remain very bright.

drawing with light. Small cameras primary virtues
are:

Versatility,

Anonymity,

Portability

Shareability
By coincidence, these virtues form the acronym
VAPS, but I didn’t use it, because it’s already in use.
At the conference I’ll be covering, in depth, photography with small cameras and all aspects of processing photos with Nik Software, to get a variety of
photographic looks and effects. I’ll be showcasing
some examples of the best small camera offerings
from various manufacturers, courtesy of Ted’s Cameras. I’m looking forward to meeting you all at the
conference and I’m available to share my professional experience, answer questions and try to
solve any concerns you may have, at either of the
workshops.

In summary, small cameras offer a lot to photographers. They’re easy to carry, fun to use and
enable you to concentrate on your subject, instead of the process. My professional experience
with studio cameras and film has stood me in
good stead. After all, whether your images are on
glass, film, paper or a sensor, photography is

Image 1
These images were taken on the iPhone 6 plus and edited using Lightroom CC, Photoshop CC
2014, and Nik Software. The panorama (Image 1) is a relatively straight shot, directly from the
camera, as is Image 2 .
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Image 2

Images 3, 4 and 5 are experiments, converted using Nik Software and various iPhone apps, simply to show the scope of what’s possible with one image.

Image 3
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Image 4

Image 5
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Story telling

By Vera Curnow
Photography for me is all about visually telling stories. I tend to be more of a social documentary image maker, and I do prefer to capture people and
events as they happen. Even in the studio, where it
is possible to control lighting and backdrop, I do err
on the side of waiting for something I feel interesting
or unique to happen as I observe and explore the
model’s personality (usually with their favourite music on or engaged in conversation). There are times
when photographs do require careful planning and
instruction in order to get the intended message or
aesthetic appeal, such as fashion or commercial
photography or creating an image for a specific
cause.
I will give a little detail about five images as an illustration of why and how I enjoy my photography for
this article
I challenge you (Image 1) was an image created
with a body artist and use of a basic studio with
black background (controlled). I knew a model who
wanted to play around with some more creative
photography, and I was starting the development of
a collaboration with a group of body artists, one of
whom was a client of mine. For the brief, I told artists to create what they wanted with a model of their
choice and let them do their thing. I photographed
the preparation work, and once models were painted, I took lead from their own personalities as to
how they wanted to depict their “character”.
We played music, laughed at each other and I kept
shooting throughout. I used one main continuous
light and reflector for some fill with an intentional
black background. Other than that, the images
formed themselves as I anticipated moments
amongst the fun and laughter. This model Warren
wanted to show how a gladiator would have felt before battle: strong, focused and yet vulnerable behind the eyes, battle scarred and yet triumphant. I
feel we managed this in the final image. An 18mm
lens was used to distort the size of his front arm
deliberately to emphasize his muscles.

Image 1
Roo Issue (Images 2 and 3, next page) was part of
a 25 image series to raise awareness within the
community and take a stand against the forceful
removal of kangaroos from the shire of Whittlesea.
The final work shown below illustrated the prominent places where the kangaroos were being displaced from, including Westfield Plenty valley, There
were many social issues surrounding this, as the
roos had been relocated, however were ending up
back in their “home land” causing road accidents,
being poached illegally by residents and turning up
scared and lost in suburban streets (we experienced
a large male in our front yard one evening).
My friend and I saw a call for entries to a shire art
competition on the theme “Our changing landscape”,
and we came up with the idea of creating kangaroo
masks, and wearing these around all of the areas
where this was an issue, and taking a stand against
the changing urban landscape and construction,
and raising awareness for the kangaroos. Below is
one of those images.
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Image 2
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The piece initiated much discussion and received a
special mention at the awards, and was a powerful
piece of story-telling. Each of the images spoke on
their own, but as a body of work, they were immensely successful.

photograph, then I need to manage it without instruction, without favourable lighting conditions and
often only for a short time before they get sick of
having the camera around. They all love my images,

Image 3

Image 4

Anticipation (Image 4) is a purely documentary image. My family, bless them, do allow me to photograph events such as birthdays and special occasions, but they do take the stand that if I want to

as I intend to capture life as it unfolds in all of it’s
unpredictability, and we have many images that are
cherished, but as the photographer, I can tell you it
is difficult to manage the often poor quality light,

poor opportunities for adequate vantage points and
the fast pace of the seven or so children and camera-shy adults. That is always my challenge; to capture all of this and anticipate those special moments
that I know will translate into what it means to be in
my family.
This particular image was taken on one such special
day when the grandchildren were up visiting my
family. My mother is an amazing cook, and prepares
for days to provide beautiful dishes for us to feast
upon. They are a sight to see, and she constantly
surprises us with new dishes and then some old
favourites I noticed the children gathering around to
see what new Moroccan lamb dish she had prepared in her tagine and was about to reveal the contents. Surrounded by the desserts and a birthday
cake, I immediately wanted to capture this moment,
as it is one that we can all relate to as children or
mothers. I knew the lighting was not appropriate, the
full sun glaring through the back window, and the
lighting in the house was quite low, so I bumped up
the iso (something I hate doing) and chose not to
use flash but to capture the sidelight on the kids
faces.
I love the result, with the looking over the bench of
the littlest to see what is revealed, the hands clapping of the boy at the front and look of wonder, and
way my mum has removed the lids. To me, it captures the essence of family gatherings with children.
I converted to black and white because there were
so many colours in the food, which did look wonderful, except that I wanted the viewer to be struck first
by the faces and actions, not the food itself.

Behind Closed Doors (Image 5) was a piece created
from five photographs. I had some bandages in my
first aid kit, and they looked like my son had worn
them and forgot to put them in the wash. It gave me
inspiration to create a piece against domestic violence. My background involvement with such violence in the family home sparked a concept for using the bandages to partially hide the “victim” rendering him nameless, and therefore representing
anyone who has suffered under the hands of this
sort of crime. Covering the eyes and mouth was
displaying the way that victims often felt unable to
process what was happening to them, often by
those people they were told to trust. They could not
see or hear or speak of the trauma inflicted upon
them, and also the perpetrator could feel less guilt if
they could not look into the eyes, hear the screams
or see the horror of their actions. It was about how
so much can happen behind closed doors. Safety
and comfort are nowhere, and the victim often feels
isolated, alone and filthy. The fact this was a constructed piece also tapped into the detail and planning that often occurs by the perpetrator, and so this
was one type of message that required some planning and creation to get the message across.
I hope that sharing the thoughts and logistics behind
some of these images helps others to think more
about why they are taking an image and what message they are trying to explore and share with the
viewer.
Vera Curnow

Image 5
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From the Clubs
Ralph Petty – 60 Year Bar
Ralph Petty is a descendant of one of the pioneering families of Doncaster and, as a young man, was
one of the foundation members of the Doncaster
Camera Club. He is the only founding member left
to us in the club and a mentor and inspiration for
many over the years.
He was the inaugural treasurer for Doncaster Camera Club and held that position from 1955 to 1966
and again from 1967 to 1971. He also served for a
term as President, from 1987 – 1990. He was
awarded Honorary Life Membership in recognition
of his service and influence.
Ralph established himself as a professional photographer photographing local weddings and portraits
as well as doing commercial photography. It is only
in the last few years that he has retired from this
profession and relinquished his membership of the
Australian Institute of Professional Photographers
(AIPP).
Within the club he has long been noted for his wonderful monochrome photography augmented on
occasion with skillful and judicious hand colouring.
This has been confusing to modern judges who assume they are looking at a (partially) desaturated
digital print. However, he has recently been using a
digital camera and is still an active participant in
club competition. For some years now he has delighted us with his amusing representations of ambiguous English expressions. His wry humour, insight and helpful advice are always well received
when he takes a turn as an in‐house judge.
Ralph has been a member of the Australian Photographic Society (APS) since 1964. He met his wife
Peggy (Roberts) at an APS convention and together
they have raised two sons of whom they can be
very proud. They are now enjoying the next generation.
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Ralph Petty
Members of the Doncaster Camera Club throughout
its 60 years have been glad to have Ralph Petty
amongst them.
From the Doncaster Camera Club

Kay Mack – 40 Year Bar
Kay Mack, along with her late husband John, joined
Doncaster Camera Club during 1975. Kay’s membership has continued since that time, and for some
years she also belonged to Ivanhoe Photographic
Society.
At Doncaster she served on the committee as
Treasurer, 1977 – 1980 (a role that amazes her
now!); President, 1981 – 1983; Past President, 1983
– 1985; and Newsletter Editor, 1986 – 1993. Kay
and John were also actively involved with the running of the first four of the five Doncaster National
Exhibitions.
Kay has been a member of the Australian Photographic Society since 1976, holding various positions first in Print Division, then in Contemporary
Division. She was a member of the Management
Committee of APS (1988 – 1998), President (1994 –
1996) and has been Chair of Contemporary Division
since 2003.
For many years Kay was a keen participant in National and, to a lesser extent, International exhibitions. She exhibited monochrome prints and gained
the APS Honours LAPS (Licentiate) in 1984 and
AAPS (Associate) in 1991. She became an Honorary Life Member of Doncaster Camera Club in 2009.
She was awarded photographic service honours:
SSVAPS in 1994, and HonFAPS (Honorary Fellow)
in 1999. In 2014 she was awarded the Les Newcombe Memorial Award, an APS award given for
outstanding contribution to creative photography.

Kay Mack
called the Themes & Series Group. The members
meet 9 or 10 times a year to share the themed images that they have been developing in the form of
books and albums.
From the Doncaster Camera Club

Kay originally became involved in darkroom photography as a primary school teacher, and used her
darkroom skills as a classroom aid. She taught
darkroom photography as an elective to senior primary students for many years.
Kay has held a couple of solo exhibitions and been
involved in all the APS Contemporary Division group
exhibitions since 2000, as an exhibitor and in many
cases co-ordinator. She is currently the leader of a
small group within the Doncaster Camera Club
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Addendum to May, 2015 Newsbrief
AN INVITATION BY THE AUDIO VISUAL GROUP of
THE MELBOURNE CAMERA CLUB to attend
A FESTIVAL OF INTERNATIONAL AUDIO VISUALS
preceded by a discussion of the Audio Visual craft
Saturday JUNE 13TH 2015

Melbourne Camera Club first floor Gallery,
Cnr. Dorcas St and Ferrars St, South Melbourne
10am: Coffee, tea and biscuits. Entry by gold coin donation
Morning session 10.30 – 12.30:
Audio Visuals - the strategy - where are we headed and how ?
This strategic discussion will hopefully provide an opportunity to meet with fellow AV makers: An opportunity to discuss activities, administrative problems and to air your ideas and opinions about the future of the AV
medium in Victoria.
Questions that we might explore:



The relevance of the medium in the camera club movement. Should we include video?
What’s happening interstate and overseas?
Other possible issues are audio, copyright and fair use; the rise of Creative Commons.
Opportunities for cooperative education and AV projects/themes
Bring your lunch or South Melbourne Market is nearby.

Afternoon session: 1.30pm to 4.30pm
A selection from the FIAP Permanent Collection of Audio Visuals
A variety of styles from different countries, recognised by FIAP and in the Collection.
Question and Answer session at the end over Tea & Coffee
Please spread the word to others who will be interested and let us know if you are able to come. RSVP with
your ideas to either :John Spring:
Barbara Butler:
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mcc-audiovisual@melbournephoto.org.au
mcc-avgroup2ic@melbournephoto.org.au

WARRAGUL CAMERA CLUB
INVITES YOU TO AN AFTERNOON OF
SUB-POLAR PHOTOGRAPHY
WITH
AWARD WINNING PHOTOGRAPHER JOSHUA HOLKO
and
PHOTOGRAPHER/VIDEOGRAPHER ANTONY WATSON
JOSHUA AND ANTONY WILL SHOWCASE THEIR FANTASTIC WORK AND PROVIDE PRACTICAL TIPS AND
ADVICE ON PRODUCING
HIGH QUALITY PHOTOGRAPHS AND VIDEO
WHEN : SATURDAY 20 JUNE 2015
TIME : 12:30PM – 4:00PM
WHERE : ST PAULS ANGLICAN GRAMMAR SCHOOL
150 BOWEN ST, WARRAGUL
COST : $20 PER PERSON (AFTERNOON TEA PROVIDED)
REGISTRATION AND PRE-PAYMENT ESSENTIAL
PLEASE GO TO WWW.WARRAGULCAMERACLUB.ORG
FOR REGISTRATION DETAILS
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10th Skipton Photographic Show
2015.
Organised by the Skipton & District Photographic Club.

Date- May 17th

Venue- Skipton Mechanics Hall.

Admission -$5 per adult, $10 per family

Time 10am to 4pm.

Entries Close- FRIDAY MAY 8th 5pm.

Sections O- Open
N- Novice (have not received an acceptance or award in a Agricultural Show, National or International competition.) Y- Youth under 17
Categories for Open, Novice and Youth.
1 Pictorial.
2 Creatures.
Photojournalism.
5 Landscape/Seascape.
7 Skipton.
8 Still Life.

3 Creative/Experimental.4
6 Portrait of people.
9 Monochrome.

Definitions.
Category 1. Pictorial: Any subject, to be successful it should contain one or more of the following
qualities, good composition,impact,appeal,story telling or interest.
Category 2.Creatures:Animals, birds, insects etc.
Category 3. Creative experimental: digital enhancement or manipulation of the original image exposed by the entrant.
Category 4. Photojournalism: Story-telling pictures such as are seen in the news media and periodicals. Contrived situations or photographic manipulations which alter the truth are not acceptable.
Category 5.Landscape/seascape: featuring natural scenery may contain people or buildings but
these must not dominate. Seascape, waves and water to dominate, shore or coastal features may be
included to a lesser degree.
Category 6.People/portrait: Photograph of people or persons, may range from head to full length
study & includes candid photographs & formal portraits.
Category 7. Skipton: a building, buildings or scenery taken around & within 10 Kms of Skipton.
Category 8. Still Life: a pictorial arrangement of inanimate objects, natural, manmade or a combination of both.
Category 9. Monochrome: usually in black & white but also includes single toned pictures.
Conditions of entry.
No limit to the number of entries, fee per print, $1.00 Open & Novice, 50 cents Youth. Cheque or money
order to be made out to the Skipton & District Photography Club
All photographs must have been taken by but not necessarily processed by the exhibitor.
All prints are to be mounted on mounting board or card. Maximum mount size 40cmX50cm
(16’X 20’) or no larger than2000 square cm (320 sq. in). Minimum mount size 15 cms x 20cms
(6’ X 8’) Open & Novice.
The back of each print must bear the name & address of the author, title, section, and category number to correspond with the entry form, left hand side please. Please identify the top side of the entry.
Any picture gaining a 1st, 2nd or 3rd in a previous Skipton Show cannot be entered again.
Return postage to be included. Cheque, Money Order or stamps will be accepted.
Whilst every care will be taken with entries, no liability for loss or damage will be accepted by the Committee.
Trophies.
Section Winners –Gold Medallions & $30.00
Category Winners – Silver Medallions & $10
Best Print Winner $50.00
All other Place Getters – certificates and some encouragement awards. NEW- People’s Choice- Sash

Enquiries – Dorothy Dunn ph. 53507580 or 0401079060 email dorothy.dunn@optusnet.com.au
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Advertisers and Sponsors
Advertising in Newsbrief
House style employs Arial Narrow font, 12 point for body text, 14 point or 18 point for headings.
Images can be submitted as jpegs up to 300 dpi. Larger images may be reduced to fit.
Submissions preferred in Microsoft Word format, but pdfs will be accepted
Newsbrief Editor: Karel Reus, editor@vaps.org.au"

DAVID HARRADINE
LIGHTROOM AND PHOTOSHOP COURSES 2015
David continues to offer a $100 discount for Affiliated club members
on all of his advertised courses through 2015.
Just enter the code VAPS when registering at the training website www.whack.com.au
David also offers private classes for a minimum 4 and maximum of 6 people at $195 per person

Private classes can be weekdays or weekends,
however please have your minimum of 4 people together before
contacting David to discuss dates.
Clubs can also benefit with a full day seminar at your club for $1200
Contact David to discuss your clubs needs and suitable dates
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Kimberley Photography Adventure – 7 Days
Don’t drive for hours each day to arrive exhausted and set up camp. Base yourself with us on a
working cattle station for an authentic Kimberley experience. We do short, daily excursions to locations.
Travel less. Capture more.
Our long association with the station and its owners means you have access to incredible locations
and Permit Only wilderness areas not open to the public. (And have them all to yourself!) You’ll return each
day to your own comfy, yet rustic, Kimberley style Bush Hut accommodation and to hearty, healthy station
meals.
Want assistance with technique or post-production? We have photographer, Bewley Shaylor on
hand. Pro photographers who wish to tag along and enjoy the camaraderie and locations are more than welcome.
You will also have the option of enjoying a bunch of extra activities to get the full Kimberley experience. All included. This is a very special place and much more than just a photo safari.
Trips are 7 Days. In 2015 we have 2 trips.
“End of The Wet Season” – May 11th – 17th (6/10 places open)
“Dry Season and Muster” – June 1st – 7th (8/10 places open)
Fly or drive into Kununurra. We meet you there and transport you in air-conditioned 4WDs.
Where is it? Digger’s Rest Station is 40kms from Wyndham in the Kimberley region of WA.
Accommodation - It’s first in best dressed for the 6 bush huts or shared bunkhouse.
Price is $2870 pp. Includes all meals, transfers and accommodation. Flights not included.
For a gallery of our locations http://www.ontheverandah.com.au/gallery.html
Enquire or Book - Phone or email Rachel 0428 254 529 racheldillon@bigpond.com
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A new association has been founded with the interest in training and supporting photographic judges.
Previous editions of Newsbrief contained initial information about the APJA. Watch for more news
about the APJA in future editions.

Affiliate of VAPS Australian Photographic Society
http://www.a-p-s.org.au/

Sponsor of VAPS
www.crumpler.com/au

Sponsor
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Victorian Associations of Photographic Societies Inc
Proudly welcomes a new sponsor - Imagebank Australia
At this years interclub competition Imagebank Australia will be awarding
vouchers for an 11” x 14” acrylic print
(valued at $105 each) to 20 photographers
selected from the AIPC Victorian print finalists.
Selection and awards will be made by the AIPC selection committee
and announced at the annual dinner.
Further to the above Imagebank Australia will be offering monthly prizes of
acrylic prints to a competition that will be set up via our Facebook page.
As soon as details are finalised they will be distributed to all clubs
and announced via the website and Facebook.
On behalf of the VAPS community we would like to thank the management
and staff of Imagebank Australia for their kind and
generous sponsorship and we look forward to a long association.
Sponsor
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VAPS Matters
tion or costs for an alleged breach of professional
duty.
Volunteers – Personal Accident

VAPS INSURANCE UPDATE
We have a new Insurance provider,
RICHMOND & ASSOCIATES (AUST) P/L
Who have arranged cover with
ANSVAR a specialist Not for Profit Insurer.

The benefits of the new policies include

Age restrictions lifted on Volunteers Insurance. Volunteers must be capable of performing the allotted
tasks. Cover extends from time departing home to
return home, for volunteers performing club duties.
Management Liability
(Directors and Officers Liability cover) covers club
committees where they maybe sued by members or
other parties.
General exclusions apply and full policy details are
contained in the policy documents.

Public Liability increased to $20 million.
Property in Care,
To $250,000, legal liability for damage to rented
premises, members property damaged whilst in
the rooms, any other club property in your care.
I.e. where there has been negligence that
caused the loss.
Counsellors Liability
Cover for where the club is legally liable to pay
costs resulting from any personal injury/act/error
committed by anyone appointed by the club to
provide counselling or mediation services.
Member to Member extension,
Includes members, guests and visitors to the
club in respect to claims against them by any
other member, guest or visitor arising in connection with the activities of the club, i.e. where a
member injures another member unintentionally.

Professional Indemnity,
Covers actions brought against the club and
where the club is legally liable to pay compensa-

RECEIVE YOUR FREE EMAIL COPY OF
NEWSBRIEF DIRECT
SUBSCRIBE AT
http://www.vaps.org.au/newsbrief
OR GO TO THE VAPS WEBSITE AT
www.vaps.org.au
AND OPEN THE NEWS TAB AND SELECT
NEWSBRIEF NEWSLETTERS.
THERE YOU CAN SUBSCRIBE FOR A FREE
EMAIL COPY OF NEWSBRIEF
KEEP UP WITH ALL THE NEWS FROM CLUBS
AND IMPORTANT ANNOUNCEMENTS.
IF YOU WANT A HARD COPY THE COST IS $30
AND YOU CAN USE THE VAPS CONVENTION
REGISTRATION FORM TO ORDER A PAPER
COPY.
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Historical Jottings

50 YEARS AGO
Fifty years is a long time, and much changes in that
time. Here we briefly look at changes in camera
clubs in that time.
Back then, it seems that there were as many clubs
affiliated with VAPS as today (about 70) (footnote 1).
Within the camera club, there were competitions in
Black and White prints (in A and B grades), in colour
prints, and in slides. Now, of course, Black and
White prints (and slides) are rare in competition,
whereas, if we go back to the 1950s, B&W prints
dominated competition. We can think back to the
great B&W images of, say, Ansell Adams. Gradually
colour prints took over. For many years, the Ringwood Black and White Camera Club stood as a bastion to the old black and white print.
A major part of club competition to evolve in the early 60s was the slide competition. As I remember,
this section was always fiercely contested. Many of
us can remember sitting in a darkened hall, watching the slide images on the screen change, as the
projector rolled over to a new image. Until only a
few years ago, a significant part of the interclub
competition at VAPS Conventions was taken up
with slides. Now, of course, digitally projected images rule.
Today, much photographic business gets done by
email, but 50 years ago, letter and telephone were
the main means of communication. As we know,
things moved much more slowly then than today.
The secretary of the camera club was probably
more influential 50 years ago than today, when most
members simply send emails to one another.

34

Recorded lectures were an important part of club
photographic activity. VAPS had a repository of interesting recorded lectures. They were lent out to
clubs, as tapes. Unfortunately, they were not always
returned in the good condition in which they were
lent.
Probably camera clubs have changed as much in
the past 50 years as communication itself has. B&W
has basically gone. The whirr of the slide projector
has gone. Communication by letter has almost gone.
Prints are digitally altered, much of the time. All is
digital. To be a good photographer seems to rely
now as much on knowledge of photo-processing
programs as on a knowledge of photographing.
Much has been gained, but, in another sense, much
has been lost.

Footnotes
1. Today VAPS has about 70 affiliated clubs, with
about 3,200 members. In 1965, VAPS had about 72
affiliated clubs.

References
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Victorian Association of Photographic Societies Inc.
General Enquiries:
P.O. Box 2010, South Melbourne, Victoria, 3205

www.vaps.com.au
Lorraine Holden secretary@vaps.com.au

VAPS Objectives


To advance the art of photography



To further the interests of affiliated bodies



To draw up regulations governing exhibitions and inter-club competitions



To arrange exchange of guest lecturers and demonstrations on any subject relating to photography



To arrange exchange of prints between clubs



To arrange periodical Conventions of the members of the affiliated bodies and guests



To arrange the publication of an official journal or news sheet

A Brief History:
Camera clubs have existed in Melbourne since the 1890’s, and an umbrella organisation called the
Victorian Photographic Affiliation was formed in 1908. This guided amateur photography in Victoria for forty
years. The Victorian Association of Photographic Societies was formed on 27 September 1952 and comprised 12 clubs. This has grown to more than 60 clubs in 2014. VAPS is a non-profit association that is entirely self-funded. The Association is run by an elected Committee of Management which is responsible for
the operations of the Association, and for ensuring the Association fulfils the objectives.

Newsbrief publication deadline
25th of May 2015
(Next edition: June 2015)
Commercial advertisements cost $50 (Full page $100)
Newsbrief Editor: Karel Reus, editor@vaps.org.au

Legal
Victorian Association of Photographic Societies welcomes contributions from interested parties, however Victorian Association of Photographic Societies accepts no responsibility for the content of these contributions and the views contained therein are not necessarily those of Victorian Association of Photographic Societies. While every care is taken with solicited and unsolicited materials supplied, Victorian Association of
Photographic Societies does not accept any liability for loss or damage however caused. Victorian Association of Photographic Societies
takes no responsibility for the claims made by advertisers, or transactions by. Does not endorse the products sold on the website/Newsbrief or
enter into any of the exchanges. Nor is the Victorian Association of Photographic Societies responsible for any exchanging of information or
monetary amounts. All transactions are solely the responsibility of the advertiser and purchaser.
Copyright
Material on the Victorian Association of Photographic Societies site or the Newsbrief may not be reproduced or published elsewhere without
the written consent of the publisher, Victorian Association of Photographic Societies. All rights reserved.
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